Shakespeare as a dramatist. 

His plays contain love, passion, fools, ghosts, kidnapping, murder and mutilation. He had to compete, after all, with such attractions as bearbaiting and public executions. This is not to say that Shakespeare's times were bloodier or less "civilized" than ours, but that brutality was a more direct part of most people's experience. People brandished swords and daggers in public and killed each other with them, occasionally in broad daylight.

Difference between theatre and literature. Shakespeare’s plays were scripts intended for performance first; and that is how we should approach them. They were meant to be seen and heard. When the Bard was interested in literature and immortality, he wrote sonnets and narrative poems. 

Time and place are frequently out of joint in Shakespeare—even in the Roman and English history plays—and deliberately so. Naturalism hadn’t been invented yet, realism wasn’t the goal. Unlike TV and the movies, Elizabethan theatre never pretended to show reality as people saw it around them.. The point is that we’re not in Milan or Verona or Mantua, but on a stage. The SETTING is artificial: an imaginary place, a magical world, a fantasy realm

Shakespeare breaks with all of the rigid principles of the past; His language is characterized above all by its flexibility; it adapts itself to every circumstance and reflects every thought and emotion of the characters, Shakespeare passes from verse to prose, from an ultra literary language to one of the greatest vulgarity, often within the language of a single character and even within the same speech. 

Shakespeare’s inventiveness: of all the authors in the English language he is without doubt the one with the most extensive and richest vocabulary. Shakespeare never forgot that he was first of all a man of the theatre and that what he wrote on paper was to be spoken. From this arise unforgettable sound combinations; there are in the soliloquies of Hamlet passages which delight the ear. There are also miracles of simplicity and power: ‘To be or not to be, that is the question’ 

Act II, Scene II                    JULIET :

O Romeo, Romeo! wherefore art thou Romeo? 
Deny thy father and refuse thy name;
Or, if thou wilt not, be but sworn my love, 
And I'll no longer be a Capulet.
Oh Romeo, Romeo! Why are you called Romeo?
Deny your father and refuse your name;
Or, if you will not, swear to be my love
And I’ll no longer be a Capulet.

